
Accessing Music in the Age of Broken Links: The
Case of Humans Bamasenfe Music
There is a specific frustration that comes with clicking a link expecting art and landing on a
blank page or a spinning wheel. It is a moment that feels personal, even if the server error is
indifferent. I have spent many late nights chasing down obscure releases from small artists,
and the path is rarely a straight line. Bandcamp pages get moved, URLs expire, and sometimes
a university proxy server becomes the only way to reach a piece of music that has otherwise
vanished from the open web. That is the context in which I first encountered the work of a
particular artist, whose music is now only reliably accessible through a proxy hosted at
cityu.edu.hk. The experience taught me something about how we value digital objects and how
fragile the infrastructure of independent music distribution really is.

The artist in question operates under a name that is not widely known, and their catalog is
sparse. But the music itself is dense, layered, and clearly the product of someone who has
spent years refining a personal sound. When I first tried to listen, I hit a wall. The direct links I
found through a forum post were dead. A few more minutes of searching led me to a
discussion thread where someone mentioned that the only active copy was behind a university
proxy. That is how I ended up staring at a login page, wondering if the effort was worth it. It
was. The tracks I eventually heard were unlike anything I had encountered, a blend of field
recordings and synthetic textures that felt both ancient and alien. But the access issue
lingered, and it made me think about how many other listeners might never make it past that
initial barrier.

The Proxy as a Gatekeeper
University proxies are not designed for music discovery. They exist to manage network traffic,
restrict access to academic resources, and sometimes to provide a layer of anonymity for
students and staff. When a music artist chooses to host their work behind such a proxy, it is
usually not a deliberate decision. More often, it is a consequence of the artist having ties to the
university, using its servers for storage, or simply not updating their links after the original host
went down. In the case of humans bamasenfe music, the proxy at cityu.edu.hk became the de
facto archive. The artist likely uploaded the files years ago, perhaps as a student project, and
never moved them. The music stayed because no one deleted it. But the link is not public in the
traditional sense. It requires institutional credentials or, in some cases, a workaround that
involves public proxy access points that the university may not even know exist.

This arrangement creates a strange dynamic. On one hand, the music is preserved. On the
other hand, it is effectively hidden. I have spoken to a few other listeners who found their way
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to humans bamasenfe music through similar paths, and each of them described the same mix
of triumph and irritation. The triumph comes from finding something that feels exclusive, a
secret that rewards persistence. The irritation comes from knowing that the music deserves a
wider audience but is locked behind a gate that has nothing to do with merit or taste. The proxy
is not a curator. It is a technical accident that became a barrier.

Why Artists Stay on Obscure Hosts
There are practical reasons why an artist might not migrate their music to a more accessible
platform. Bandcamp, Soundcloud, and even YouTube offer easy upload and broad reach. But
those services also come with terms of service, potential copyright claims, and the pressure to
maintain an active presence. Some artists simply do not want to engage with that ecosystem.
They release music once and move on. The university server, by contrast, asks nothing of
them. It does not send notifications or suggest playlists. It just sits there, serving files to
anyone who happens to know the exact path. For a certain temperament, that is ideal. The
music exists without the artist having to manage a profile or respond to comments.

But the trade-off is obvious. The audience is limited to those who are willing to dig, and even
then, the link may break at any time. University IT departments periodically clean up old files,
and a server migration could erase years of work without notice. I have seen it happen. A friend
of mine lost an entire discography when his alma mater switched to a new storage system and
did not migrate student directories. The music was gone, and no backup existed. That risk is
present for humans bamasenfe music as well. The proxy could go down tomorrow, and the
artist might never know or care. The listeners would be left with only memories and the few
files that got shared before the link died.

The Value of Difficulty
There is a certain romance to the idea of rare music that requires effort to obtain. It harkens
back to the days of trading cassettes through the mail, of finding a record in a dusty bin that no
one else had touched. The difficulty becomes part of the story. When I tell someone about
humans bamasenfe music, I do not just describe the sound. I describe the hunt, the dead ends,
the moment the proxy finally let me through. That narrative adds weight to the listening
experience. It makes the music feel earned. And there is some truth to that. When you have to
work for something, you tend to pay closer attention. You listen more carefully because you
know the access is not guaranteed.

But I also recognize the privilege in that perspective. Not everyone has the time or technical
know-how to navigate a proxy setup. Not everyone has a university affiliation or knows how to
configure a browser to route traffic through a specific server. The difficulty can be exclusionary,
and that cuts against the idea that music should be free and open. The artist probably did not



intend to create an exclusive club. They just uploaded files and moved on. The exclusivity is a
side effect of neglect, not design. Still, the result is the same. Only a small number of people
have heard this music, and that number is shrinking as the link becomes more fragile.

Lessons for Listeners and Creators
If you are an artist reading this, consider what happens to your files after you stop paying
attention. A university server might feel safe, but it is not permanent. If you care about your
work reaching people, invest in a stable distribution method. A simple Bandcamp page with a
pay-what-you-want model costs nothing in maintenance and gives listeners a reliable way to
find you. If you are a listener, learn how to cache and archive the music you love. I keep local
copies of everything I find through proxies, because I have learned that links expire and servers
forget. The humans bamasenfe music I discovered last year is still on my hard drive, but I
check the proxy every few months to see if it is still alive. So far it is, but I do not take that for
granted.

There is also a broader lesson about the digital commons. Universities and other institutions
host a vast amount of cultural material that is not formally archived anywhere else. Student
projects, experimental music, early works by artists who later became famous, all of it sits on
servers that are not designed for public access. Some of it is findable through search engines,
but much of it is not. The proxy at cityu.edu.hk is just one example among many. These hidden
collections represent a kind of accidental library, and they deserve attention from archivists
and fans alike. But attention also brings risk. The more people access a proxy, the more likely it
is that administrators will notice and restrict access. It is a delicate balance.

In the end, the story of humans bamasenfe music is a small one. It is about a handful of tracks
that most people will never hear. But it is also a story about how we relate to music in a
networked world where links are the only thing keeping art alive. The fragility of that link is a
reminder that digital preservation is not automatic. It requires intention, maintenance, and
sometimes a bit of luck. I am glad I found the music before the link broke. And I hope that the
artist, wherever they are, knows that someone out there is still listening.


