Finding the right dance school is rarely just about proximity. Families want a place where children can start with
strong basics, teenagers can keep growing without outgrowing the program, and adults can walk in without
feeling like they missed their chance years ago. Students who are serious about technique want structure.
Recreational dancers want consistency, a welcoming room, and instructors who know how to teach across age

groups. When people search for Dance Studios in Westlake Village, they are usually looking for all of that at once.

That search gets even more practical when a household has more than one dancer. One child may want ballet,
another may be drawn to hip-hop, and a parent may be hoping to join an adult class after work. In those
situations, the strongest studios are not simply the ones with a long class list. They are the ones built to support

different levels, different ages, and different goals without treating any group as an afterthought.

In Westlake Village, California Dance Theatre stands out for exactly that kind of range. The school is located at
2282 Townsgate Road, Suites 4, 5, and 6, in Westlake Village, California. According to the school, it was founded
in 1985 by Artistic Directors Kim Maselli and Joyce Hurley, with Administrative Director Lori Sorensen. It also
describes itself as celebrating its 41st year of dance excellence. Those details matter because longevity in dance
education usually points to something more durable than a trend. It suggests systems, standards, and a teaching

culture that has had time to develop.

What families and adult students are really looking for

Most people do not begin by asking whether a studio has five rooms or more than 10,000 square feet. They start

with a more personal question: will this place work for me, or for my child, right now?

For parents considering Kids Dance Classes in Westlake Village, the immediate concerns are often
straightforward. Is the environment age-appropriate? Are there enough options if a child wants to explore more
than one style? Can a beginner enter without feeling behind? Those are sensible questions, and they become
even more important when a child stays with dance for several years. A studio may be charming for a six-year-old
but limiting for a twelve-year-old. Another may be excellent for advanced teens but not especially welcoming to

first-time students.

Adults ask a different version of the same thing. They want to know whether they can train seriously if they
choose to, whether they can return after time away, and whether the instruction respects the fact that adult
bodies and schedules differ from those of children. A school that truly serves students from children to adults

must be designed with those differences in mind, not merely advertise them.

California Dance Theatre says it offers classes for students of all ages and levels, from children to adults and from
beginners to professionals. That is a broad claim, but it is also a useful one. It tells prospective students they are
not entering a narrow pipeline with only one acceptable profile. In practical terms, that matters for the family
enrolling a child in a first class, the teen refining technique, and the adult stepping back into a studio after years

away.

Range matters more than many people expect

A studio with a genuine age and level span tends to function differently from one built around a single
demographic. You see it in scheduling, in teaching assignments, and in the tone of the school. There is usually a
wider understanding of progression, because faculty members are not teaching only one stage of development.
They can see how beginners become intermediate students, how younger dancers mature into more serious

training, and how adults approach class with different physical and emotional priorities.



California Dance Theatre reports that it has over 30 teachers on staff. A number like that does not automatically
guarantee quality, but it does suggest breadth. In a dance school, a larger faculty often makes it easier to support
multiple styles and multiple levels at the same time. It can also help students encounter different teaching voices
while staying within one institution. That is often healthy. One teacher may be particularly strong in musical
phrasing, another in alignment, another in performance quality. Ballet Classes in Westlake Village A student

benefits when those strengths exist under one roof rather than being scattered across several programs.

The physical space also plays a role. The Westlake Village facility has five studios and more than 10,000 square
feet of space. Those facts point to something practical: the ability to run different classes simultaneously and
accommodate a range of training needs. For families juggling siblings, that can be the difference between a
manageable weekly routine and a logistical headache. For students, it means they are in a school that appears

structurally prepared for variety, not just promising it.

Ballet remains the backbone for many dancers

Even students who eventually gravitate toward contemporary, jazz, or musical theatre often build their discipline
and technical understanding through ballet. That is why searches for Ballet Classes Westlake Village and Ballet
Classes in Thousand Oaks tend to be persistent year after year. People know, even if only intuitively, that ballet

training develops habits that carry into almost every other form.

California Dance Theatre lists ballet among its offerings, alongside lyrical, contemporary, modern, tap, musical
theatre, jazz, acro, and hip-hop. That range is significant. Ballet in that context is not isolated from the rest of
dance education. It sits within a broader ecosystem where a student might train classical technique and then

apply that control to contemporary work, musical theatre performance, or jazz dynamics.

For younger students, ballet often introduces classroom discipline in a clear and consistent way. For teens, it can
become a technical anchor. For adults, it offers a structured framework that many appreciate, especially when
returning to movement after time away. Not every student wants the same relationship to ballet, and a good
studio does not force a single pathway. Still, the presence of ballet within a broad curriculum usually strengthens

the program as a whole.

That is one reason families who begin by looking for Kids Dance Classes in Westlake Village often end up paying
close attention to ballet training, even when their child initially asks for a different style. Parents may think they
are shopping for fun and variety, which is fair, but over time they learn that sound fundamentals shape how

confidently a dancer moves in any class.

A broad style menu is useful, but only if it serves growth

It is easy for a long list of class styles to sound impressive on paper. The real question is whether those styles

create meaningful choices for students at different stages.

At California Dance Theatre, the listed styles include ballet, lyrical, contemporary, modern, tap, musical theatre,
jazz, acro, and hip-hop. For a child at the beginning of dance training, that kind of range can help reveal natural
interests. One student may light up in rhythm-based work such as tap. Another may connect immediately with
the storytelling energy of musical theatre. A more reserved dancer may discover confidence in ballet's precision

or contemporary’s expressive freedom.

For teenagers, access to multiple styles can be just as important, though for a different reason. Adolescence is

often the point when dancers begin to understand what kind of mover they are. Some develop strong facility for
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turns and jumps. Others have striking musicality or unusual interpretive depth. Exposure to different forms helps

them test those instincts rather than being defined too early by a single label.

Adults benefit from variety as well. A former dancer returning after years away may choose ballet for familiarity,
jazz for energy, or contemporary for a fresh challenge. An adult beginner may prefer the directness of one format
over another. A school that teaches several styles can meet students where they are instead of pushing them

toward the one class with available space.

Why scale can improve the student experience

In dance, size is not always an advantage. Some large schools feel impersonal. Some small schools feel deeply

attentive. The right question is not whether a studio is big or small, but whether its scale supports its mission.

When a school has five studios and more than 10,000 square feet, that can indicate more than physical capacity.
It suggests an institution built to sustain multiple tracks of training. Beginners do not necessarily need to be
squeezed around advanced students. Adult classes do not have to exist only in leftover time slots. Different

genres can operate in parallel rather than competing for a single room.

The value becomes obvious in everyday scenarios. A family with two children can hope for a schedule that makes
sense. A student taking more than one style has a better chance of building a real weekly routine. Faculty can be
matched to subject area rather than stretched too thin. None of this is glamorous, but anyone who has spent

time in dance education knows that logistics shape retention as much as artistry does.

People who are searching online for Dance Classes in Westlake Village or Dance Classes in Thousand Oaks are
often trying to solve these practical problems as much as the artistic ones. They want a school where dance is
sustainable week after week, not just appealing at registration.

The significance of long-term leadership

The school says it was founded in 1985 by Artistic Directors Kim Maselli and Joyce Hurley, with Administrative
Director Lori Sorensen. That kind of named leadership matters. Dance schools are not interchangeable service
businesses. They are educational environments shaped by artistic judgment, administrative consistency, and

values that become visible over time.

A studio that has lasted for decades has likely navigated changing student populations, evolving styles, and the
recurring challenge of balancing accessibility with standards. It has had to make decisions about curriculum,
staffing, and culture again and again. That does not automatically make every program perfect, but it often

creates steadier ground for students.

There is also something reassuring about continuity in dance education. Children need it because skill-building
takes time. Teenagers need it because progress is rarely linear. Adults need it because returning to the studio
works best in places that understand patience as well as ambition. A school with long-term leadership is often

better equipped to think in years, not just seasons.

Training school status and what it suggests

California Dance Theatre says it is the official training school of Pacific Festival Ballet and home of the Tiler Peck
Summer Intensive. Even without adding assumptions beyond those facts, those affiliations indicate that the

school is connected to serious training contexts. For students with strong ballet interests, that can matter. It



suggests an environment where ballet is not treated as decorative background but as a central discipline with

visible pathways.

This does not mean every student must be pursuing a professional track. In fact, one of the healthiest signs in a
school is the ability to serve ambitious dancers and recreational students at the same time without diminishing
either group. A child taking one class a week deserves thoughtful instruction. A teen training at a high level
deserves rigor. An adult taking class for personal fulfillment deserves respect. The best schools understand that

seriousness and inclusivity are not opposites.

That is one reason the phrase from beginners to professionals is worth pausing over. It implies a studio that

expects differences in goals and accommodates them, rather than pretending all dancers need the same thing.

How parents can evaluate a studio without overcomplicating it

Parents can get lost in details very quickly, especially when they are new to dance. They compare style offerings,
search for Ballet Classes in Thousand Oaks or Kids Dance Classes in Thousand Oaks, and try to decode
terminology that is unfamiliar. A simpler approach usually works better. Start by looking for evidence that a

school can support growth over time, not just offer a nice first month.
A few questions tend to clarify the picture:

1. Does the studio clearly serve the age and level your family needs right now?
2. Is there enough variety in styles to support changing interests later?

3. Does the faculty size suggest depth rather than a single-teacher operation?
4. Does the physical space appear equipped for multiple classes and schedules?

5. Is there a record of stable leadership and sustained training?

Those questions are practical because they focus on structure. A child may fall in love with dance in the first class,
but staying in dance usually depends on whether the school can continue meeting that child’s needs as ability

and curiosity expand.

Adults deserve better than an afterthought schedule

Adult dancers are often underserved in the broader dance market. Some schools focus almost entirely on youth
competition pipelines. Others technically offer adult classes but treat them as peripheral. That can be
discouraging, especially for adults who are sincere about training, whether they are complete beginners or

experienced dancers returning after a long break.

When a studio explicitly states that it offers classes from children to adults, that is worth noting. Adults do not
need a watered-down experience. They need instruction that is clear, intelligent, and physically aware. They also

need an environment where they do not feel they are interrupting a children’s program by showing up.

This is where a larger, established school can be a strong fit. More faculty, more studios, and a broader
curriculum can create room for adults without forcing them into a token spot. For people searching for Dance
Studios in Thousand Oaks or Dance Studios in Westlake Village, that distinction matters. Adult dance

participation tends to flourish where the school treats it as part of the institution’s identity, not an add-on.

One studio, many possible journeys



What makes a dance school useful to a community is not just the number of classes on a schedule. It is the

number of legitimate journeys a student can take inside the same institution.

A young child might begin in a basic class, then branch toward ballet or jazz. A teenager might train across
several styles while refining technique. An adult might start as a beginner, rediscover movement, and gradually
develop a regular practice. Another student might arrive with professional ambitions and look for a school that
understands higher-level training. Those are very different stories, yet they all require the same underlying

foundation: capable faculty, enough space, a real curriculum, and leadership that has endured.

California Dance Theatre presents itself as that kind of place. In Westlake Village, it offers a substantial facility, a
faculty of over 30 teachers, and a style range that includes ballet, lyrical, contemporary, modern, tap, musical
theatre, jazz, acro, and hip-hop. It states that it serves all ages and levels, from children to adults and from
beginners to professionals. It also identifies itself as the official training school of Pacific Festival Ballet and home

of the Tiler Peck Summer Intensive.

For families comparing options, for adults looking to reenter dance, and for students searching with terms like
Dance Classes in Westlake Village, Ballet Classes Westlake Village, or even Ballet Classes in Thousand Oaks and
Kids Dance Classes in Thousand Oaks, those facts provide a grounded starting point. They point to a school built

for breadth, with enough history and structure to support more than one kind of dancer.

That is ultimately what many people are hoping to find when they begin their search. Not just a room with music

and mirrors, but a studio with the depth to meet students where they are, and the range to carry them forward.



